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{ RESEARCH

This piece
required research
| into alarge and
diverse range ol
topics. From 19th
cenltury Russian

. to the pe@nal histo
hekhov. everythmg

mf‘orgﬁd deswn possmle |
dadicated a period of time
befge the begmnmg ol
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e actor ol the piece, ospecially the scene |
*‘ ‘chose o ereate. Thisin dep h level of research
b “‘?-» %llg& mf: to Create a plece tlellsan &
" A g | accurale story ol (the
lives each character
; ha!ived, aswellas
|hinting at their future
possibilities.




CONCEPTUALART
Combining my research
and my own creative
ideas enabled the
conceplualisation. ol
the final scene in 'The
Cherry Orchard. to
D J (ror
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sen
to tl
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~the character design show in ligure 6




.~ PRACTICAL METHOD
= Many practical methods were explored
~ during this project to allow any
opportunity for the concept design
“to be realised inilts fullest potential.
For example. techniques for creating
realistic tree bark
(as seenin ligure

) was explored. <
lhough it was later
s lisrogardedin &

E = wrelerence ola more
(3 = stylised an!l practical o
methm involving wire:this was in ..
O!d&,l‘ to cateh the light OIQ camera and | “
Lo aﬂlow the trees to fallina controlled E‘
manner for the purpose
of animating in stop

- motlon Methods for clay
S “sceulpting and animation
~werealso employed (o

% create a professional and |

efficientdinal piece. »




EXPERIMENTATION
Alarge part ol this

project was dedicated

to experimentalion, in
reqgards to the practical
methods. to lind the most ¢
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COMPARISON

Lach piece had (o first
be trialed or dralted
to ensure the qualily
and aceuracy to the
original design was
maintained. In fiqure

15 anwhe mlefnd

aesthetlc Cohesm

form. Similarly. nﬁgure o
16. FIMO elay is being
colour matched with a&
chosen Loﬁ_tjr palette,
A cnsuring (he piece asa
Uiy whole !
. S ishoth
cohesive
and




m [rom a sell ‘
3 I aﬂiwhere each,chaldcters past could be
Ob rve,ci Dgtalls such as Firs white jacket
| ’ ——were also added as a
prop that would have @ y

heenp ced through
= Hlhe al 1mat1 of the
=fscene.
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DBelore the model
could be deemed
completely finished.
acomparisonol
the piece to the
conceptdesign had |58
o be made. Thisis
ovalidate the process and final productas™
- f my creative d&slgn As
nin figure 20and 22, aspectssuchl
LA o Chard and sunoundm%landscape '
ere Suffu:lenth similar to be déemedan
accurﬂe recreation. The desired style an{? .
euotrve effect was also dcccﬁn’plls.hed inthe, 1 ﬁ..
flnalplece aceurately (o how'it was detalledi‘“‘
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PHOTO SHOOT
In order to show the model as |
a true realisation of my design
I conducted a professional
photoshoot to capture the
piecein a cinemalic style
context. To do this T used 2'sey

i ue lie

dyi bgf arm. hop _m_'l,__ S
| where the lamily was depa




FINAL WORK
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